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trated on low-key cover gigs. I got to dep with this crazy pub singer, Bobby Jo,
who could reduce a Stevie Wonder cover to three chords on her Bontempi
organ. Her regular guitarist disappeared, which gave me an opportunity to
develop my lead guitar playing. No boyfriend trying to outplay me, no-one
telling me off for getting a wrong note. Bobby Jo would never have realized if I
had and the punters were too drunk to care.

Eventually, in ’87 the rock beast manifested in the form of the Bird-
house, a full-on, mega-attitude, volume-11 five piece in which I was one of the
guitarists. The original line up was Mark Nicol (guitar), Johnny Rev (vox),
Billy Scarr (bass), and Max Cantara on drums. It started off as a Stooges/ MC5
vibe and sadly, after getting signed to Beggars Banquet two years down the
line, the band decided they wanted to be the new Guns’n’Roses. | was with
them long enough to have the privilege of recording the album Meglamania
(distributed by Glitterhouse) with the late Vic Maile as the producer (who also
produced Motorhead, the Who and Girlschool). We also released a live 10”
called Raw and Alive (Glitterhouse). I quit in the summer of ‘89 and the band
splitin ‘90, Birdhouse did a UK tour with The Celibate Rifles from Oz. Played
with Thee Hypnotics, Bad Brains and Spaceman 3. Birdhouse played a few
times with an Anglo-Italian band called the A70. I recorded lead guitar ona
single Declaration/ Terminal Beach (Innocent records
Robin Wills.

I finally put my own band together, the 2
Birdhouse. We played high vel Ci 1 "I atimewhen
everyone else in the UK was/ist lie music or DJ’s. Formed in ‘91,
we signed to fin 93 and released Not a Hope in Hell, a four track CD
and Kill City released our second four track,

sa, Theoriginal line up was me on lead vox and guitar, Claudia Preda
gtr and bvs, Eno on bass and Mat Fraser on drums.

I'was soon playing with a Rockabilly band called Death Valley Surfers.
We gigged a lot in Germany, which opened my eyes to the wider picture. On

“Dec. 31 2001, [ arrived in Germany with DVS carrying a couple of large suit-

ases and some Link Wray collections. Life in London was coming to a full
Stbp. Just to pay for a rehearsal room was a day’s wages. It's so goddamn
ensive to live there. We did a gig at Wild at Heart and they drove home
put me.

. Amutual friend who knew [ was looking for a slap bass player intro-
duced me to Rob Raw at a record hop in The Franken Bar in Kreuzberg. We
had a couple of rehearsals and we knew it would work so we started looking
fora drummer. I had met Mr. Crome months ago at a jam session in a dive
called the Floz. We got a hold of him and within two months did our first gig at
the Mad’n’Crazy Club .

Soon thereafter we recorded a demo and landed a deal with Cosmic
Meﬂ of Warsaw, Poland. We played a show there and they loved us.

“The promoter was starting up the Cosmic label at that time and signed us. We

Olsztyn, two hours drive from Warsaw, in Northern Poland, with
roducer, Marcin Kielbaszewski, and very good equipment. We did
5 days. From the two gigs we’ve played there, I get the impression
a lot of people into the scene, but it’s tough because they don’t havea
ey and there aren’t so many places for rockin’ bands to play.
ubs we gig are the Pirate Cove, Wild at Heart, Mad and Crazy, and in
squat venues. We played a lot at WAH and got to support Horrorpops
of times. We also jumped on the train to Warsaw to open for the
psat  “Punkt” last year. Psychobilly bands in this area that come to
p Damage Done by Worms, Thee Flanders, and The Ripmen. The
nd we played with is a surf band from Leipzig called the Twang
a snapshot of what's going on, go to www.rockin-wildcat.com.
athy X visit www.kathy-x.de, or get the CD on-line at
k, cdbaby.com or the Apple iTunes Music Store.




